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Auckland Art Gallery Toi o Tāmaki 
 
Christchurch Art Gallery 
 
Dunedin Public Gallery 
 
Kunstmuseum St Gallen 
 
Museum Gegenstandsfreifer Kunst, Otterndorf 
 
Sammlung Helvetia 
 
Te Papa Tongarewa Museum of New Zealand, Wellington 
 
The Chartwell Collection, Auckland Art Gallery Toi o Tāmaki 
 
The University of Auckland 
 
Tichý Foundation 
 
Victoria University of Wellington 
 
Waikato University 
 
Wallace Arts Trust, Auckland 
 
 
 
 
 



Awards/Residencies 
 
2010  
 
ISCP Residency, New York 
 
2006  
 
McCahon House Residency, Titirangi, Auckland 
 
2001 
 
Artist in Residence Dunedin Public Art Gallery 
 
 
2000 
 
Wallace Art Award Paramount Winner 
 
1992 
 
Moet and Chandon Fellowship, Avize 
 
1990 
 
Italian Government Post-Graduate Scholarship 
 
 
Bibliography 
  
Barton, Christina, ‘Framing the Real – Post modern discourses in New 
Zealand art,’ Headlands catalogue (ed.) Mary Barr, 1992 
 
Boellert, Avrid, Macht, 2011, Schiller Verlag, Germany 
 
Bryant, Jan & Emmerling Leonhard, PX / Thoughts On Painting, 2011, 
Clouds, New Zealand 
 
Butler, Brian (ed.) Speculation, Venice Project, Artspace, 2007 
 
Byrt, Anthony, How to Paint Backwards, Gow Langsford Gallery, 2003 
 
Byrt, Anthony, Sticky, Ramp Press / Whitecliffe, 2004 
 
Dale, Richard, ‘Abstraction Resited,’ Art New Zealand #66, 1992 
 
De Jongh, Karlyn & Gold, Sarah, Personal Structures, 2011, Global Art 
Affairs, Germany 
 
Emmerling, Leonhard, Keeping You You, Keeping Me Me; Judy Millar’s 
Gesture, Lopdell House Gallery, 2007 
 
Emmerling, Leonhard (ed.), You You, Me Me 2009, Kerber Verlag, 
Germany 
 
French, Blair, ‘Gordon Walters – Parallel Lines: Gordon Walters in 
context,’ World Art, January 1995 
 
Galbraith, Heather (ed.), Telecom prospect 2007 New Art > New 
Zealand, City Gallery, Wellington, 2007 
 
Greenstein, M. A., ‘Second Asia Pacific Triennial of Contemporary 
Art,’ World Art, No. 12, 1997 



Gribben, Trish, Swell, 2014, Te Uru, Waitakere Contemporary Art 
Gallery, New Zealand 
 
Gross, Jennifer, Giraffe – Bottle – Gun, 2009, Kerber Verlag, Germany 
 
Hawker, Rosemary. Painting off the Page: Judy Millar’s Mise-en-Abyme, 
2013, IMA, Brisbane, Australia 
 
Kaeppele, Susan, IS/NZ, Kehrer Heidelberg, 2005 
 
Leonard, Robert, Judy Millar: I Will, Should, Can, Must, May, Would 
like to Express, Auckland Art Gallery, 2005 
 
Lonie, Bridie, ‘Child’s Play: Judy Millar’s I is She, As You to Me,’ 
Art New Zealand, August, 2004 
 
McAloon, William, ‘Veering Distinctly Towards the Lime,’ New Zealand 
Listener, May 3, 2003 
 
Paton, Justin, I is She as You to Me, Dunedin Public Art Gallery, 
2003 
 
Schick, Ulrike, Judy Millar, The Rainbow Loop, 2012, Museum 
gegenstandsfreier Kunst, Otterndorf, Germany 
 
Shand, Peter, ‘If I Were Penelope,’ Art New Zealand #82, Autumn, 1997 
 
Shand, Peter, The Contingency of Vision, The Goodman-Suter 
Contemporary Art project, 2001 
 
Smith, Allan and Davis, Leigh, A Very Peculiar Practice - aspects of 
recent New Zealand painting, City Gallery, Wellington, 1995 
 
Smith, Allan, Judy Millar: as light as in between, Gow Langsford 
Gallery, 1998 
 
Smith, Allan, ‘Skirting Abstraction – skepticism and sensibility,’ 
Art New Zealand #82, Autumn, 1997 
 
Smith, Allan ‘The Past and Future Perfect,’ Art and Text #50, 1995 
 
Thomas, Morgan, Folding, Unfolding: Judy Millar’s Something Nothing, 
64zero3, 2006 
 
Turner, Caroline and Rhana Devenport (ed.), The Second Asia Pacific 
Triennial of Contemporary Art, Queensland Art Gallery, 1996 
 
 


