Dan ArES

Born Christchurch, New Zealand, 1976
MFA, Elam School of Fine Arts, University of Auckland, 2006
DocFA, Elam School of Fine Arts, University of Auckland, 2014

Solo Exhibitions

2020

White Paintings (online), Michael Lett, Auckland

The hermetic playa, Sydney, Sydney

2019

Overproof Recombinants, Robert Heald Gallery, Wellington
2017

Nested Cells, Michael Lett, Auckland

Tinnitus Miracle, Robert Heald Gallery, Wellington

2015

3 in the morning part 2, Minerva, Sydney

3AM ETERNAL, Robert Heald Gallery, Wellington
Appococycollapsed, Ilam Campus Gallery, University of Canterbury
Plastic Mouthfeel II, Michael Lett, Auckland

Plastic Mouth Feel, Neon Parc, Melbourne

2014

Primer Series, TG, Nottingham

Snake, tanks & drapes, Robert Heald Gallery, Wellington
2013

After Hobson Gardens, Michael Lett, Auckland

Relics, Robert Heald Gallery, Wellington

2012

Abstracts and Vision Statements, Neon Parc, Melbourne
2011

Frieze Art Fair, Michael Lett Stand, London

Hobson Gardens, Michael Lett, Auckland

Charlie Sheen, Y3K, Melbourne

2010

Modern Arrangements (with the Estate of L. Budd), Michael Lett,

Auckland



2009

Toyota Corolla, Neon Parc, Melbourne

Shallow Relief, Gambia Castle, Auckland

2008

Explaining Things, Gambia Castle, Auckland

Affirmation Dungeon, Jack the Pelican Presents, Brooklyn, New York
Motivation Bunker, Neon Parc, Melbourne

Fractal Tears, Michael Lett, Auckland

2007

Gestapo Pussy Ranch, The Physics Room, Christchurch

Affirmation Dungeon, Gambia Castle, Auckland

Harsh Tudor-Bethan Reality, The Engine Room, Wellington

2006

Accumulations, Ramp Gallery, Hamilton

2005

Plastic Nudity and Projected Stories (with James Cousins), 64zero3, Christchurch
Projecting and Underground Scene, Window, University of Auckland Library
Houseplant, Ledge, Hamilton

2004

DH Lawrence’s Apocalypse, rm 103, Auckland

2003

Third Kind, Dunedin Public Art Gallery

2002

Complex, Starkwhite, Auckland

Ascot Place (with Paul Johns), Dunedin Public Art Gallery

2001

Unfinished works, Black Cube, Christchurch

New Contemporaries: Abstract Art, Rm 401 Gallery, Auckland

Pharmacy, Temporary Site (facilitated by the Enjoy Project), Wellington
Office/Space (with Doug Kelaher), Blue Oyster Gallery, Dunedin

The Museum of X and Dolphins and some of Steve’s stuff, Lift Space, High Street
Project, Christchurch

Ready-mades and found objects of profound mythological importance (with Eddie
Clemens), Moving Image Centre, Auckland



2000
A Winter Garden, The Physics Room, Christchurch
Observation Deck, Enjoy Project, Wellington

Nowhere, High Street Project, Christchurch

Group Exhibitions

2021

The historical gesture, Robert Heald Gallery, Wellington

2020

"House Arrest,' Neon Parc, Melbourne

2018

High Windows, Robert Heald Gallery, Wellington
Exodus, The Vivian, Matakana

2017

'T Love Pat Larter,’ Neon Parc, Melbourne
Brick Bay Sculpture Trail, Warkworth

Of everything that disappears there remain traces, The Honeymoon Suite,
Melbourne

2016

2024 part 2, Sydney, Sydney

Bilder Bilder, Neon Parc, Melbourne

Jim Allen, Dan Arps, Stella Corkery, Michael Lett, Auckland

Light switch and conduit: The Jim Barr and Mary Barr Collection, Dunedin Public
Art Gallery

2006 / 2016, Neon Parc, Melbourne

Plastic Mouthfeel III, Te Uru Waitakere Contemporary Gallery

2015

Necessary Distraction: A Painting Show, Auckland Art Gallery Toi o Tamaki

2014

Probstian Aesthetic (curated by Dan Arps), Blue Oyster Art Project Space,
Dunedin

Uneducated, Counihan Gallery, Melbourne

Spring 1883 (w/ Robert Heald Gallery), Melbourne



2013

Freedom Farmers: New Zealand Artists Growing Ideas, Auckland Art Gallery Toi o
Tamaki

SCAPE 7 Public Art Christchurch Biennial, Christchurch

White Paintings, Ferari, Auckland

Porous Moonlight, Papakura Art Gallery, Auckland

Vision Mixer, The Suter Art Gallery Te Aratoi o Whakatu, Nelson
2012

Letter from Alice May Williams, Michael Lett, Auckland

NADA Cologne, Michael Lett Stand

2011

Local Knowledge, The Dowse Art Museum, Lower Hutt

2010

Everything is near and inflorescent, forever and present, Michael Lett, Auckland
A Rock That Was Taught It Was A Bird, Artspace, Auckland

The Walters Prize, Auckland Art Gallery Toi o Tamaki

Unpacking My Library, Te Tuhi, Auckland

2009

Chartwell Collection: Recent Acquisitions, Auckland Art Gallery Toi o Tamaki
LISTE 09, Michael Lett Stand, Basel

Cross COlouring, Hell Gallery, Melbourne

Angels & Demons, Michael Lett, Auckland

2008

Gallery Artists and Special Guests, Kaliman Gallery, Sydney
Tokyo 101 Art Fair, Neon Parc Stand, Tokyo

Vincent Grocery, Enjoy, Wellington

2007

Arps, Teague, Georgetti, Michael Lett, Auckland

Existence, Waikato Museum, Hamilton

The Shining Path, Carlton Club and Studios, Melbourne

Slowing Down, Glen Eira City Council Gallery, Melbourne

I DIG YOUR VOODOO, Joint Hassles, Melbourne

Omnipresents, Gertrude Contemporary Art Spaces, Melbourne



2006

One for the Other, TCB inc. Melbourne

Local Transit, Artspace, Auckland

Silver Clouds, Next Wave Festival Container Village, Melbourne
Silver Clouds, CLUBSproject, Melbourne

Super Natural, The Physics Room, Christchurch

2005

Picking Favourites, Enjoy, Wellington

Bring Your Caddy, Elam Masters 05, Stanbeth House Gallery, Auckland

Waikato Contemporary Art Awards Finalists exhibition, Waikato Museum of Art and
History, Hamilton

2004
Remember New Zealand, The 26th Sao Paulo Bienal, Sao Paulo, Brazil

Ampersand, Part of the 2004 Art and Industry Biennial, Temporary Site,
Christchurch

Cuckooborough, West Space, Melbourne

Telecom Prospect 2004, Wellington City Art Gallery, Wellington
2003

Wonderland, Artspace, Auckland

Cuckoo Retrospective, New Rooseum Critical-Studies Test-Site, Malmd, Sweden
Arcadia, Govett-Brewster Art Gallery, New Plymouth

Put out more flags, Cuckoo at the Moving Image Centre, Auckland
Downtown Frown, Special, Auckland

2002

Break, Govett-Brewster Art Gallery, New Plymouth

S*W*A*B presents: Flying High, Temporary Site, Auckland

2001

Thrash, Experimental Art Foundation, Adelaide

Sex, Drugs and Rock and Roll, CoCA, Christchurch

The Argonaut, Linwood Community Art Center, Christchurch

Fuse, Dunedin Public Art Gallery, Dunedin



Awards/Residencies

2014

McCahon House Artists’ Residency, Auckland

2010

The Walters Prize, Auckland Art Gallery Toi o Tamaki
2009

PhD Scholarship, Elam School of Fine Arts, University of Auckland

Public Collections

Auckland Art Gallery Toi o Tamaki

Chartwell Collection, Auckland Art Gallery Toi o Tamaki
James Wallace Arts Trust, Auckland

Queensland Art Gallery, Brisbane

The Suter Art Gallery Te Aratoi o Whakatu, Nelson
University of Auckland

University of Canterbury
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Brent Harris

Born Palmerston North, New Zealand, 1956
BFA, Victorian College of the Arts, Melbourne, 1984

Solo Exhibitions

2019

Towards the Swamp, Christchurch Art Gallery Te Puna o Waiwhetl
peaks, Robert Heald Gallery, Wellington

2018

To the forest, Robert Heald Gallery, Wellington

(w/ John Meade), Neon Parc, Melbourne

(w/ Susan Te Kahurangi King), Auckland Art Fair (w/ Robert Heald Gallery,
Wellington)

2017

the small sword, Tolarno Galleries, Melbourne

2016

the other side, Martin Browne Contemporary, Sydney

Brent Harris: Works on Paper, Warrnambool Art Gallery, Victoria
Brent Harris: Back Room Project, Tolarno Galleries, Melbourne
2015

Dreamer, Tolarno Galleries, Melbourne

On Becoming: Brent Harris, Hamilton Gallery, Hamilton, Victoria
2013

embark, Lister Gallery, Subiaco, Perth

2012

the fall, Tolarno Galleries, Melbourne

Brent Harris, National Gallery of Victoria, Melbourne

2011

the reassembled self, Martin Browne Contemporary, Sydney

2010

Surrender and Catch, Tolarno Galleries, Melbourne

2008

Deluge, Tolarno Galleries, Melbourne



2007

Heads, Lister Gallery, Perth

Borrowed plumage, Kaliman Gallery, Sydney
2006

Deities, Tolarno Galleries, Melbourne

Just a feeling: Brent Harris, selected works 1987-2005, the Ian Potter Museum of
Art, the University of Melbourne

Swamp op—Brent Harris, Art Gallery of Western Australia, Perth
2005

Singapore print and paper pulp works, Singapore Tyler Print Institute
Plato’s cave, Tolarno Galleries, Melbourne

2004

The face, Art Gallery of New South Wales, Sydney

2003

Sleep: twenty small paintings, Kaliman Gallery, Sydney

2002

Grotesquerie, Kaliman Gallery, Sydney

Grotesquerie, Tolarno Galleries, Melbourne

2001

Prints 1988-2001, Ben Grady Gallery, Canberra

Swamp, Kaliman Gallery, Sydney

2000

Prints 1989-2000, Tolarno Galleries, Melbourne

1999

Swamp, Tolarno Galleries, Melbourne

The untimely, Martin Browne Fine Art, Sydney

1998

'To the forest’ and '‘Drift’, a set of 10 intaglio prints, Martin Browne Fine
Art, Sydney

1997

The untimely, Tolarno Galleries, Melbourne
1996

Martin Browne Fine Art, Sydney

That uncertain feeling, Contemporary Art Centre of South Australia, Adelaide



1995

Karyn Lovegrove Gallery, Melbourne

Martin Browne Fine Art, Sydney

1993

Karyn Lovegrove Gallery, Melbourne

1992

Karyn Lovegrove Gallery, Melbourne

1989

The Stations, 13 Verity Street, Melbourne
1988

13 Verity Street, Melbourne

Group Exhibitions

2021

Auckland Art Fair (w/ Robert Heald Gallery, Wellington)
2020

Illuminations, Robert Heald Gallery, Wellington

2020 Adelaide Biennial of Australian Art: Monster Theatres, Art Gallery of South
Australia

2019
A Place for Everything, Artbank Melbourne

On Vulnerability and Doubt, ACCA, Melbourne

2018

Material Feeling, Megalo Print Studio + Gallery, Canberra
High Windows, Robert Heald Gallery, Wellington

2017

Versus Rodin. Bodies across space and time: Art Gallery of South Australia,
Adelaide

2016

Rose Coloured Glass, The Honeymoon Suite, Brunswick, Melbourne
The Hunch, Incinerator Gallery, City of Moonee Valley, Melbourne
2015

Dead Ringers, Perth Institute of Contemporary Arts



2014

The less there is to see the more important it is to look, The Ian Potter Museum
of Art, University of Melbourne

Transmissions Archiving HIV AIDS, George Paton Gallery, University of Melbourne
Hong Kong Art Fair (w/ Tolarno Galleries)

2013

Vibrant Matter, Tarrawarra Museum of Art, Healesville, Victoria

National Artists’ Self-Portrait Prize, The University of Queensland, Brisbane
Melbourne Now, NGV, Melbourne

Theatre of the World, La Maison Rouge, Paris, France

2012

Theatre of the World, MONA, Hobart, Tasmania

Louise Bourgeois and Australian Artists, Heide Museum of Modern Art, Melbourne
Lightness and Gravity,; Contemporary works from the Collection, GOMA, Brisbane
2011

Out of Australia, British Museum, London

2010

Change, Monash University Museum of Art, Melbourne

2009

The things I have seen and the money I have spent, British School at Rome

2006

Before The Body - Matter, Monash University Museum of Art, Melbourne

Tarrawarra Biennial 2006; Parallel Lives: Australian Painting Today, Tarrawarra,
Victoria

2005
Drawn from the collection, NGV International, Melbourne

Extra-aesthetic: 25 views of the Monash University Collection, Monash University
Museum of Art, Melbourne

2004

HANGA: selected artists from the Nagasawa Art Park residency, Devonport Regional
Gallery, Tasmania

Making portraits: five years of National Portrait Gallery commissions, National
Portrait Gallery, Canberra

2003

Orifice, Australian Centre for Contemporary Art, Melbourne



2002

Archibald prize, Art Gallery of New South Wales, Sydney; tour of regional New
South Wales; and George Adams Gallery, Victorian Arts Centre, Melbourne

Fieldwork: Australian art 1968-2002, the Ian Potter Centre: NGV Australia,
Melbourne

It’s a beautiful day: new painting in Australia: 2, the Ian Potter Museum of
Art, the University of Melbourne, and Art Gallery of New South Wales, Sydney

2001
Art on paper, Kaliman Gallery, Sydney

Low—-down: recent acquisitions, Monash University Collection, Monash University
Gallery, Melbourne

Painting: an arcane technology, the Ian Potter Museum of Art, the University of
Melbourne

A studio in Paris: Australian artists at the Cité Internationale des Arts, 1967-
2000, SH Ervin Gallery, Sydney

2000
The Chartwell Collection: recent acquisitions, Auckland Art Gallery, New Zealand
Sensational painting, Holmes a Court Gallery, Perth

Spitting and biting: ten contemporary artists and the print, Monash University
Gallery, Melbourne

Workings of the mind: Melbourne printing 1960-2000, Queensland University of
Technology Art Museum, Brisbane, and tour

1999

Woodblock prints from Nagasawa AIR Program, Sanko Gallery, Kobe, Japan
1998

Private parts, Monash University Gallery, Melbourne

Sets and series, Tolarno Galleries, Melbourne

1997

Geometric painting in Australia 1941-1997, University Art Museum, University of
Queensland, Brisbane

Queer crossing, Ivan Dougherty Gallery, College of Fine Arts, the University of
New South Wales, Sydney

1996

Drawn from life, National Gallery of Australia, Canberra

Other islands, art of the Pacific Rim, National Gallery of Australia, Canberra
1993

The black show, Geelong Gallery, Victoria, and tour

Contemporary Australian painting: the Allen, Allen and Hemsley Collection,
Westpac Gallery, Melbourne



1992

Australian pastels, National Gallery of Australia, Canberra
Recent acquisitions, Queensland Art Gallery, Brisbane

Rules for drawing, Mori Gallery, Sydney

Stations of the Cross, patronage and the visual arts: Rod Milgate and Brent
Harris, Noosa Regional Gallery, Queensland

You are here, Institute of Modern Art, Brisbane, and tour

1991

Exposition, Art Dock Noumea, New Caledonia

John McCaughey memorial art prize, National Gallery of Victoria, Melbourne
Loaded, 13 Verity Street, Melbourne

Moet & Chandon Australian Art Foundation touring exhibition, National Gallery of
Australia, Canberra, and tour

New art: contemporary Australian art acquisitions, National Gallery of Victoria,
Melbourne

Painting + perception, Mori Gallery, Sydney

Recent acquisitions, National Gallery of Victoria, Melbourne

Room for abstraction, Heide Park and Art Gallery, Melbourne

The 2nd Tokyo art expo 1991, Tokyo International Trade Centre

The sublime imperative, Australian Centre for Contemporary Art, Melbourne
1989

Australian perspecta 1989, Art Gallery of New South Wales, Sydney

ICI Contemporary Art Collection exhibition, Ballarat Fine Art Gallery, Victoria,
and Australian Centre for Contemporary Art, Melbourne

Moet & Chandon Australian Art Foundation touring exhibition, National Gallery of
Victoria, Melbourne, and tour

Re: creation/re-creation: the art of copying 19th & 20th centuries, Monash
University Gallery, Melbourne

1988

A new generation 1983-1988, the Philip Morris arts grant purchases, National
Gallery of Australia, Canberra

Studio artists, 200 Gertrude Street inc. Gertrude Street Artists’ Spaces,
Melbourne

1987

Keith and Elisabeth Murdoch travelling fellowship exhibition, Victorian College
of the Arts, Melbourne

1985

Three new painters, 70 Arden Street, Melbourne



Grants and Residencies

2016

Australia Council Grant, for the production of a new suite of five prints,
working with Trent Walter at Negative Press, Melbourne

2008
Residency, Rome, Australia Council (Oct - 2009 through Jan 2010)
2004

Residency, Singapore Tyler Print Institute

1999

Residency, Nagasawa Art Park, Japan

1997

Grant, Visual Arts/Craft Board of the Australia Council
1993-94

Residency, Cité Internationale des Arts, Paris (Visual Arts/Craft Board of the
Australia Council and Power Institute, the University of Sydney)

1988
Grant, Visual Arts/Craft Board of the Australia Council
1987-89

Residency, 200 Gertrude Street inc. Gertrude Street Artists’ Spaces, Melbourne

Public Collections

Artbank Collection

Art Gallery of Ballarat, Victoria

Art Gallery of Hamilton, Victoria

Art Gallery of New South Wales, Sydney

Art Gallery of South Australia, Adelaide

Art Gallery of Western Australia, Perth
Bendigo Art Gallery, Victoria

British Museum, Department of prints and Drawings, London
Chartwell Collection, Auckland

Christchurch Art Gallery Te Puna o Waiwhetd
Edith Cowan University Art Collection, Perth
Monash University Collection, Melbourne

Murdoch University Art Collection, Perth



Museum of Contemporary Art, Sydney

National Gallery of Australia, Canberra

National Gallery of Victoria, Melbourne

National Portrait Gallery, Canberra

Queensland Art Gallery, Brisbane

Queensland University of Technology Art Collection, Brisbane
Shepparton Art Museum, Victoria

Tasmanian Museum and Art Gallery, Hobart

Tarrawarra Museum of Art Collection, Yarra Glen, Victoria

Te Manawa (formerly Manawatu Art Gallery), Palmerston North, New Zealand
The John McBride Collection

The Ian Potter Museum of Art, The University of Melbourne, Melbourne
The University of Queensland, Brisbane

Tweed Regional Gallery, New South Wales

Wallace Arts Trust, Auckland, New Zealand

Warrnambool Art Gallery, Warrnambool, Victoria

Wollongong City Art Gallery, Wollongong NSW
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Saskia Leek
Born Christchurch, New Zealand, 1970

BFA, Canterbury School of Fine Arts, Christchurch, 1991
PGDipFA, Elam School of Fine Arts, Auckland, 2009

Solo Exhibitions

2019

The Sun is a Circular Song, Robert Heald Gallery, Wellington
Early Telepaths, Dunedin Public Art Gallery
2018

Breakfast Guess, Ivan Anthony Gallery, Auckland
2017

Slopes, Jonathan Smart Gallery, Christchurch
Roooms, Darren Knight Gallery, Sydney

2016

Couch News, Ivan Anthony Gallery, Auckland

2014

Casual Arrangements, Ilam School of Fine Arts, University of Canterbury,
Christchurch

Sailing Seasons, Darren Knight Gallery, Sydney

2013

Desk Collection, Dunedin Public Art Gallery and Gus Fisher Gallery, Auckland
The Colour Course, Jonathan Smart Gallery, Christchurch

Peace Leaves, Ivan Anthony Gallery, Auckland

2012

Fruit Subjects, Jonathan Smart Gallery, Christchurch

The Berlin Years (w/ Isobel Thom), Hamish McKay Gallery, Wellington
Desk Collection, The Dowse Art Museum, Wellington

2011

A Modern Menu, Ivan Anthony Gallery, Auckland

2010

Yellow is the Putty of the World, The Walters Prize, Auckland Art Gallery Toi o
Tamaki

2009
Various nights in heavy light, Darren Knight Gallery, Sydney

Yellow is the Putty of the World, Ivan Anthony Gallery, Auckland



2008

Thick Air Method, Jack Hanley Gallery, San Francisco

Magic Hour, Jonathan Smart Gallery, Christchurch

2007

Tunnels, Nets and Holes, Darren Knight Gallery, Sydney
2006

Pictures of the Lumpen Sun, Ivan Anthony Gallery, Auckland
Drifters, Jonathon Smart Gallery, Christchurch

2005

Drifters, Govett-Brewster Art Gallery, New Plymouth
Putting to Sleep Fierce Beasts, Darren Knight Gallery, Sydney
Point of vanishing, Jack Hanley Gallery, San Francisco and California
2004

Secrets and Invisibility, Ivan Anthony Gallery, Auckland
Hamish McKay Gallery, Wellington

2003

Dare to lose to win, Hamish McKay Gallery, Wellington

This is not the end, Jonathan Smart Gallery, Christchurch
2002

Be My World, Darren Knight Gallery, Sydney

Kindle Me Protect My Barren Matter, Room 401, Auckland

Forget the dead you’ve left, Ivan Anthony Gallery, Auckland; Govett-Brewster Art
Gallery, New Plymouth; City Gallery, Wellington

2001

Underwood, Jonathan Smart Gallery, Christchurch

Kindle Me Protect My Barren Matter, Room 401, Auckland
2000

Ghost Painting, Dunedin Public Art Gallery

Outcome of Probability, Ivan Anthony Gallery, Auckland
1999

Sleepy Hollow, Manawatu Art Gallery, Pamerston North
New Painting, Hamish McKay Gallery, Wellington

New Painting, Jonathan Smart Gallery, Christchurch



1998

Wrestling Pictures, Jonathan Smart Gallery, Christchurch

Birdlife, Ivan Anthony Gallery, Auckland

1997

Arkenstone of Thrain (w/ Simon Cuming), Fiat Lux Gallery, Auckland
Pink Furniture, Jonathan Smart Gallery, Christchurch

Litter Helper, Tetstrip Gallery, Auckland

1996

Slack Flags, The Concrete Deal Project, St. James Carpark, Wellington
New Painting, Hamish McKay Gallery, Wellington

1995

Get Your Filthy Claws Off My Silky Draws, The High Street Project, Christchurch
Emergency Fu (w/ Daniel Malone), The High Street Project, Christchurch
The Kid, Teststrip Gallery, Auckland

1994

Mist Sweetie, The High Street Project, Christchurch

Group Exhibitions

2019

Wheriko - Brilliant!, Christchurch Art Gallery Te Puna o Waiwhetd
2018

Hard Feelings, The Honeymoon Suite, Brunswick, Melbourne

White Rainbow, Ramp Gallery, Hamilton

Colour & Form, Art Gallery at Home, Sydney

2015

Necessary Distraction: A Painting Show, Auckland Art Gallery Toi o Tamaki
One, State of Princes, Dunedin

Collectors' Space, Surry Hills, Sydney

2008

Better Places, Perth Institute of Contemporary Art

2007

Every colour by itself, Ivan Anthony Gallery, Auckland



2006

A spoonful weighs a ton, The Ian Potter Museum of Art, The University of
Melbourne

A Winter Exhibition, Hamish McKay Gallery, Wellington

Tall Tales & History Lessons, Dunedin Public Art Gallery

2005

Lapped, Campbelltown Art Centre, Sydney

Small world big town - Contemporary art from Te Papa, City Gallery, Wellington
World Famous in New Zealand, Canberra Contemporary Art Space

Dealing Kindly with Insects in the House, Jack Hanley Gallery, San Francisco
Main Trunk Lines, the National Library of New Zealand, Wellington

2004

Matrix 213: Some Forgotten Place, UC Berkeley Art Museum + Pacific Film
Archive, Berkeley

Some Forgotten Place, University of California, Berkeley Art Museum, Berkeley
Ampersand, The High St Project, Christchurch
2003

Home Sweet Home: Works from the Peter Fay Collection, National Gallery of
Australia, Canberra

Dare to lose to win (w/ Michael Harrison), Hamish McKay Gallery, Wellington
The Tomorrow People, Lord Mori Gallery, Los Angeles

Flora & Fauna, Room 401, Auckland

Past & Present, Te Papa, Wellington

Good Sport, Ivan Anthony Gallery, Auckland

Put Out More Flags, A Cuckoo Project, Arch Hill Gallery, Auckland
2001

Bright Paradise, Auckland City Art Gallery

2000

In Glorious Dreams, Govett-Brewster Art Gallery, New Plymouth
Text & Image, Lopdell House, Auckland

Inheriting The Netherlands, Lopdell House, Auckland

Rubik, First Floor, Melbourne

Multiples, Ivan Anthony Gallery, Auckland

1999

Gruesome, The Robert McDougall Art Annex, Christchurch
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Apocalypse + Utopia, University Gallery, University of Melbourne; Art Projects,
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Minimalism, Institute of Modern Art, Brisbane
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Drawing from the Face and Figure, Heide Museum of Modern Art, Melbourne

From Another Continent, Australia, the Dream & the Real, Musee d'Art Moderne de
la Ville de Paris

Australian Art in Amsterdam, Galerie Biederberg Muller, Amsterdam

Recent Australian Painting: A Survey of the 70s & 80s, Art Gallery of South
Australia, Adelaide

Vox Pop, into the 80s, National Gallery of Victoria, Melbourne
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Acquisitions 1973-1983, Queensland University Art Museum, Brisbane
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Against the Wall (Selections from the Michell Endowment), University Gallery,
Melbourne
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1974

The Supernatural Natural Image, Geelong Art Gallery; McClelland Gallery;

Ballarat Regional Gallery, Victoria

Awards/Residencies

2018
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Benalla Art Gallery, Benalla

Bendigo Art Gallery, Bendigo

BHP Billiton

Chartwell Collection, Auckland Art Gallery Toi o Tamaki
Dresdner Bank, Frankfurt

Edith Cowan University, Perth

Gold Coast City Council, Queensland
Mildura Arts Centre
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