
Piero Gilardi  
 
 
Piero Gilardi was born in Turin in 1942. In 1965 he created his first ‘Tappeti-

natura’ (Nature-carpets) — floor installations and wall reliefs made of 

meticulously molded and painted polyurethane foam that take the form of rocks, 

plants and a wide variety of nature studies which brought him substantial 

critical and commercial success throughout the 1960s. Gilardi exhibited in 

Paris, Brussels, Cologne, Hamburg, Amsterdam and New York.  

In 1968 Gilardi stopped making works of art and took part in developing the new 

art trends at the end of the 1960s: Arte Povera, Land Art and Antiform Art.  

He collaborated in the organisation of the first two international exhibitions 

of these new movements at the Stedelijk Museum, Amsterdam and at the Bern 

Kunsthalle. 

In 1969 he began his long trans-cultural experience aimed at the theoretical 

analysis and practice of uniting art and life. As a political militant and an 

animator of youth culture, he undertook various activities of collective 

creativity in the outskirts of cities and the ‘world:’ Nicaragua, Indian 

reservations in the USA, and Africa. 

In 1981 Gilardi returned once more to his art activity and exhibited 

installations together with creative workshops for the public.  

In 1985 he started an artistic research project with new technologies with the 

development of the Ixiana project (which was presented at the Parc de la 

Villette in Paris). This work consisted of a technological park in which the 

public could artistically experiment with digital technologies. 

Most recently Gilardi organised the project for a large Parco Arte Vivente (Park 

of Living Art) in which are gathered all his experiences about the nature/

culture dialectic. This ‘interactive museum in nature’ opened in Turin in 2008 

as one of the city’s public institutions.
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