
Richard Frater 

Born Wellington, New Zealand, 1984 
PGDipFA, Elam School of Fine Arts, University of Auckland, 2006 
MFA, Glasgow School of Art, 2012 
 

Solo Exhibitions 
  
2018  
 
Tiergarten, Robert Heald Gallery, Wellington 

2017 

Compound, KW Institute for Contemporary Art, Berlin 
 
2016  
 
man, man, man, Robert Heald Gallery, Wellington 

Forget me, forget me (w/ Patrick Lundberg), North Projects, Christchurch  
 
2015  
 
Living Cities 2011 – , Adam Art Gallery, Wellington  
 
2014  
 
Divers, Robert Heald Gallery, Wellington  
 
2013  
 
Finally, we are metal., Robert Heald Gallery, Wellington   

2011 
  
(A Film Called) Ellipsis, Adam Art Gallery, Wellington 

plume (w/ Richard Bryant), TCB art inc., Melbourne 

The House with the Mezzanine, Sue Crockford Gallery, Auckland  
  
2010 
  
Retouch some real with some real, Alterations, Wellington  

2009 

Lino Sprite, Te Tuhi Centre for the Arts Project, Auckland  

Still, High Street Projects, Christchurch 

Sweet Apparition, Square2, Wellington City Art Gallery, Wellington 

2008  

This Serene Machine (w/ Martyn Reynolds), The Film Archive, Auckland 

So Long the Difficulties of Being Single, Newcall Gallery, Auckland  
 
Down Under—Neues aus Neuseeland, video work with Ensemble: Hoersinn and Composer 
Club Präsentiert at Black Box, Achtermannstr, Germany  



2007 

Richard Frater (w/ Patrick Lundberg), Window Gallery, Auckland  

In a Nutshell, Sue Crockford Window Project, Auckland  

They Synth Ballet (w/ John Ward Knox), Room, Auckland 
 

Group Exhibitions 
  
2017 

Farewell Photography, Biennale für aktuelle Fotografie 2017, Mannheim 

Produktion. Made in Germany Drei, Kunstverein Hannover 

This Time of Useful Consciousness – Political Ecology Now, The Dowse, Lower Hutt 

Somebody’s Bedside Table, Between Bridges, Berlin 

2016 

Umwelt Inversion, Galerie Conradi, Hamburg 

Soft Architecture, Malcolm Smith Gallery, Uxbridge, Auckland 

MONS, KNULP, Sydney 
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2015  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Wow Tides, MAVRA, Berlin  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2014  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2006 
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Public Collections  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James Wallace Arts Trust, Auckland 
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Patrick Lundberg 

Born Stockholm, Sweden, 1984  
BFA, Elam School of Fine Arts, University of Auckland, 2005 
Guest Student Programme, Kungl. Konsthögskolan, Stockholm, 2011-12  
 

Solo Exhibitions  

2019 

The science of light, Robert Heald Gallery, Wellington 

2017  
 
Petrified at the instant of a change of wind, Ivan Anthony Gallery, Auckland 

No title, 32 parts, 2014 (40 parts revised, 2017), Goya Curtain, Tokyo 

New Seams, STATION, Melbourne 

The Basil Plant and other works, Robert Heald Gallery, Wellington 

2016  

Figures, Ivan Anthony Gallery, Auckland  

Forget me, forget me (w/ Richard Frater), North Projects, Christchurch  

Zero to Hero (w/ Nick Austin), TCB art inc., Melbourne 

2015  

Patrick Lundberg (w/ Ben Pyne), GLOVEBOX, Auckland 

An index of longings, Robert Heald Gallery, Wellington 

Draft Copy, Hocken Gallery, University of Otago 

GAMES III, STATION, Melbourne  

2014  

No Future Probable, Ivan Anthony Gallery, Auckland 

2013  

Games II, Robert Heald Gallery, Wellington  

Games, Ivan Anthony Gallery, Auckland  

Patrick Lundberg (w/ Martyn Reynolds), Hallway Gallery, Vienna 

2012  

The New Fair (w/ Richard Bryant), Robert Heald Gallery at KALIMANRAWLINS, 
Melbourne  

Points, planes, eddies, regresses, Robert Heald Gallery, Wellington 

2011  

Quotes, Ivan Anthony Gallery, Auckland  

Some Broken Lines, Robert Heald Gallery, Wellington 



2010  

No Longer Exactly the Same (as Before), Robert Heald Gallery, Wellington  

2009  

The Substance of Some Dream of Things to Come, TCB Art Inc, Melbourne  

Custom Street East, Auckland (offsite project)  

The painter seemed to have wished to assert his intention of remaining within 
the bounds of time, The Kiosk, Christchurch  

2008  

Sue Crockford Gallery Projects, Auckland 

On the Wall, CirkulationsCentralen, Malmö, Sweden 

Wastin’ Time, High Street Projects, Christchurch  

2007  

Ah, Um, Enjoy Public Art Gallery, Wellington 

6 week project, Room 103, Auckland  

dep_art_ment, Miss Crab window, 41 Ponsonby Road, Auckland  
 
Untitled (w/ Richard Frater), Window, University of Auckland  

2006  

A Cloud to the Back, Room 103, Auckland  

Group Exhibitions 

2019 

HĀTEPE (organised by Roman Mitch), Mokopōpaki, Auckland 

On Emptiness (w/ Oliver Perkins), FOLD Gallery, London 

2018 

5th/6th final Melbourne Artist Facilitated Biennale, Private apartment of 
Virginia Overell & Christopher L G Hill, Melbourne 

Painting Amongst Other Things, ANCA Gallery, Canberra 

Stop the world from spinning (curated by Sean Kerr & Roman Mitch), KNULP, Sydney  

Robert Hunter with Patrick Lundberg and Jonny Niesche, STATION, Melbourne 

2016  

Undreamed of... 50 Years of the Frances Hodgkins Fellowship, Dunedin Public Art 
Gallery and The Hocken Library, University of Otago  

Table Manners, play_station, Wellington  

Spring 1883 (w/ Robert Heald Gallery), The Hotel Windsor, Melbourne 
 
Painting: a transitive space, ST PAUL St Gallery Three, Auckland 
 



Economy, West Space, Melbourne  

It’s only castles burning, STATION, Melbourne  

2015  
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Field Recordings, The Physics Room, Christchurch  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SPACES, The Dowse, Lower Hutt  
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A world undone: Works from the Chartwell Collection, Auckland Art Gallery Toi o 
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2013  

The Parkin Drawing Prize, New Zealand Academy of Fine Arts, Wellington  

Third/Fourth (y2/3/4k) Melbourne Biennale, Margaret Lawrence Gallery, VCA, 
University of Melbourne  

2012  

Atoms, Ivan Anthony Gallery, Auckland  

Alright, Art Concept Store, Stockholm, Sweden  

Assume Nothing, Gus Fisher Gallery, Auckland  

2011  

Prospect: New Zealand Art Now, City Gallery, Wellington  

Cy (group show), Robert Heald Gallery, Wellington  
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Caraway Downs, Artspace, Auckland  

Feelings II: A Group Show, Ivan Anthony Gallery, Auckland  
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2005  

The Code of Interdependence, Special Gallery, Auckland  
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Pastorale (w/ Piero Gilardi), Robert Heald Gallery, Wellington 

‘U'(w/ Lewis Fidock), Sydney, Sydney 

2017 
 
Condolences, STATION, Melbourne  

2016 

A Cut From Occam’s Razor (w/ Lewis Fidock), Punk Café, Melbourne 

Ditch Presences, Minerva, Sydney 

2015 
 
Heel In The Hedge, Robert Heald Gallery, Wellington 

Curfew, Flake, Melbourne  
 
2013  
  
List (w/ Matt Hinkley), Robert Heald Gallery, Wellington 
 
Cusp and Cornice, Centre for Contemporary Photography, Melbourne 
 
2012  
 
O.S.T., The Vanity, Los Angeles 
 
Glass Tables, Gertrude Contemporary, Melbourne 
 
Toll (w/ Alex Vivian), Conical, Melbourne 
 
Event Horizon (very preliminary stages) (w/ Christopher L G Hill), Conical, 
Melbourne 
 
2011  
 
Saratogian Bedding, Croy Nielsen, Berlin  
 
Simultaneous Solitudes, Y3K Gallery, Melbourne 

2010 
  
Australian Centre for Contemporary Art at Mirka Tolarno, Melbourne 

Nom Abbamon (w/ Christopher L G Hill), Y3K Gallery, Melbourne  

2009   
 
Bootleg at The Manor, Y3K Gallery, Melbourne 
 
Nick Austin & Joshua Petherick, Neon Parc, Melbourne  



Group Exhibitions 

2019 

Ding/Unding. The Artist’s Book Unbound (curated by Lena Schaller), Graphische 
Sammlung ETH, Zurich 

The Orchid and The Wasp (w/ Christopher L G Hill), Robert Heald Gallery, 
Wellington 

2018 

A smile forms into a grimace mid-slumber… (w/ Christopher L G Hill), Bus  
Projects, Melbourne  

Auto Body Works (w/ Lewis Fidock)(curated by Patrice Sharkey), Arts Project 
Australia, Melbourne 

Unreal City (w/ Lewis Fidock), Firstdraft, Sydney 

2017 

Lock Up International presents Holiday, Sydney 

VOODOO GODS, STATION, Melbourne 

MOMENTA | Biennale de l’image, Montreal 

Future Eaters (w/ Lewis Fidock), Monash University Museum of Art, 
Melbourne 

We Remember It For You Wholesale (Part Two), Minerva, Sydney 

2016 

Floating Ground, The Honeymoon Suite, Melbourne 

TarraWarra Biennial 2016: Endless Circulation, TarraWarra Museum of 
Art 

9th Berlin Biennale for Contemporary Art (w/ Centre for Style), Akademie der 
Künste, Berlin 

2015 

Lurid Beauty: Australian Surrealism and its Echoes, NGV Australia, Melbourne 

Technologism, Monash University Museum of Art, Melbourne 
 
Pestilent Unground; Epidemic Openness, STATION, Melbourne 

Spring 1883 (w/ Minerva), The Establishment, Sydney 

NADA New York (w/ Minerva)  

Have It Your Way, Minerva, Sydney 

Boulevard (curated by Centre for Style), Gertrude Contemporary, Melbourne 

Creative Suite, Te Tuhi Centre for the Arts, Auckland 

Fun House, Minerva Offsite, Melbourne  
 
Do sumn’, TCB art inc., Melbourne 



Creative Suite, Horsham Regional Art Gallery, Victoria 
 
2014 

Matt Hinkley & Joshua Petherick | Patrick Lundberg, Robert Heald 
Gallery, Wellington 

Fin, Utopian Slumps, Melbourne 
 
Habitat (with World Food Books) (curated by Joshua Petherick & Matt Hinkley), 
Minerva, Sydney 

Spring 1883 (w/ Minerva; Robert Heald Gallery), The Hotel Windsor, 
Melbourne  

Carpet Burn (w/ Christopher L G Hill), Papakura Art Gallery, Auckland 
Creative Suite, City Gallery, Wellington  

Sunny and Hilly, Minerva, Sydney 

2013 

Arcades, Bus Projects, Melbourne  

Melbourne Now, National Gallery of Victoria, Melbourne 

Reinventing the Wheel: The Readymade Century (w/ Matt Hinkley), Monash 
University Museum of Art, Melbourne 

Studios 2013, Gertrude Contemporary, Melbourne  

Between Being and Doing, Utopian Slumps, Melbourne  

Monochrome Exhibition, Sutton Projects, Melbourne  

Decline, TSG, Melbourne 

Third/Fourth Melbourne Biennial, Margaret Lawrence Galleries, Melbourne 

Group Exhibition: Artwork Documentation, Gertrude Contemporary,  
Melbourne  
 
NEW13, Australian Centre for Contemporary Art, Melbourne 

Regimes of Value, The Substation and Margaret Lawrence Galleries, 
Melbourne 

2012 

Studios 2012, Gertrude Contemporary, Melbourne  

Dodecahedron, Platform, Melbourne 

Exhibition: Micro-management, Utopian Slumps, Melbourne 
 
Together Towards 2014, The Common Guild, Glasgow International Festival of 
Visual Art 
 
Chinatown, The Sequel, ltd. Los Angeles 

Big Refrigerator, Hopkinson Cundy, Auckland 

2011  

Studios 2011, Gertrude Contemporary, Melbourne 



BYOB, Melbourne  

ACCA ART#2, Horsham Art Gallery, Victoria 
 

Social Sculpture, Anna Schwartz Gallery, Sydney  

New Psychedelia, UQ Art Museum, University of Queensland, Brisbane 

Eastern Seaboard/Foodcourt du Jour, du Jour, Artspace, Sydney 

Love In The Mourning, Death Be Kind, Melbourne 
 
Another Yummy Fantasy II, TCB Art Inc, Melbourne 

2010  
 
Three’s Company, Gambia Castle, Auckland 
 
Hotel Theory, Y3K Gallery, Melbourne 
 
No Soul For Sale, Tate Modern, London  

Public Lounge, Shepparton Art Museum, Victoria  
 
Yummy Fantasy, Gertrude Contemporary Art Spaces, Melbourne 
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Malibu Circa 1990, Gallery Malibu Circa 1990, Los Angeles 

Original Title: The World is a Text with Several Meanings. Desired Title at Time 
of Publication: Don’t Think, Drink, Gertrude Contemporary Art Spaces, Melbourne 

 
Structural Integrity, Y3K at Next Wave, Melbourne 

 
Stolen Library, Y3K Gallery, Melbourne 
 
2009 

Cross Colouring, Gambia Castle, Auckland  

Y3K for Tomorrow The World, Westspace, Melbourne 

New Artists Show 2009: Fresh Gallery Otara, Newcall, None, Artspace, Auckland 

Cross Colouring, Hell Gallery, Melbourne 
 

Why Freak? Mmm’kay…, Y3K Gallery, Melbourne  

A House Full Of A1 Black and White Posters Pt 2, Joint Hassles Gallery, 
Melbourne 

General Jam, ACMI, Melbourne (Pæces performance) 

Secret Life, Curatorial Projects at Version Festival, Chicago 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Melbourne  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21:21:21: “Twenty-One Sound Works by Twenty-One Australian Artists from the 
Twenty-First Century,” Salamanca Arts Centre, Hobart, Tasmania (with Pæces) 



The Art Of Music, Colette, Paris  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The Second (Fourth) Melbourne Biennial of Art, TCB Art Inc, Melbourne 

Axis Bold As Love, CAPC Musée d'art Contemporain de Bordeaux, France  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Used Future & Nieves: Zine Store at Art Basel, Art Basel, Switzerland 

Sub-Devide & Concrete, Joint Hassles, Melbourne 
 
Octopus 7, Gertrude Contemporary, Melbourne, Australia 

Omnipresents, Gertrude Contemporary, Melbourne 

My 2007, Colette, Paris  

You Don’t Have To Call It Music, Melbourne (Pæces performance) 
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Inaugural Show, Joint Hassles, Melbourne 

Escape Party (presented by Clubs Project Inc.), Enjoy Gallery, Wellington 
 
A Thousand Things, Mu Foundation, Eindhoven, Netherlands 

Workshop Non-stop, Loose Projects, Sydney 

Classics–Customs, NGV International, Melbourne 
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HappyHardHauntedHaus!!!!, Clubs Project Inc., Melbourne 

Corner, Galerie Christophe Daviet-Thery, Paris 

Slave, Margaret Lawrence Galleries, VCA, Melbourne 

Otherworld, Gertrude Contemporary, Melbourne 

Vitra Campus, Weil Am Rhein, Germany (commissioned interiors) 
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Public Collections  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